MS210 SUBMISSION FORM 2022_23

Please use this form to submit all your assessment work for
MSI210

NAME: Michael Freeman (Holmes)

COURSE: MSI210 Creative Writing and Research in Virtual Music

WEBSITE LINKS

1. Create a website that represents your work and corresponds with some of the
module themes. Think about the design of the website and how it constructs your
online presence. All websites should include an appropriate and effective
biog. Think about how the work you make corresponds with the virtual context
appropriate to your practice. Any video/audio content should not exceed 15 mins
and remember to use the written explanation to explain your process and thinking.
Please add the link to your website here (e.g., website URL):

https://music.michaelzfreeman.org/

***Note - please check your links work and that the link is accessible for all
staff until August 2024. This is very important, otherwise we cannot access
your work for the website.

2. If you have used coding for your assignment at all, please insert “URL for code
repository (bitbucket, github etc).” This bit doesn't matter if you haven’t done any
coding, but if you have, please include link to coding here:

https://github.com/Michael-Z-Freeman/MSI210

***Note - for more info on submitting coding, email Adem via the module forum in
good time before Christmas and the submission deadline.

WRITTEN TASKS

1. Introduce and explain the practical element of your work and the rationale for
your website. Make a case for how the website and any creative digital content/use
of social media is representative of your identity and how it shows creativity, critical
thinking and research. Explain how your website responds creatively and critically
to the module themes. Make an argument for how what you have created is a
contextually appropriate and effective representation of your identity in response


https://music.michaelzfreeman.org/
https://github.com/Michael-Z-Freeman/MSI210

to online context and culture. Describe the skills you used to create the virtual/
online representation of your work; you should include what you had to learn or
develop in order to create this submission. This includes all skills deployed related
to digital content creation, writing and research. What have you used and learned
in terms of skills and include/list software you have used...? (300-400 words and
reference sources). Add written response followed by appropriately
referenced list of resources here:

Website Design Written
Response

Many artists have experimented with alternate identities and alter ego’s. The most
famous is arguably Ziggy Stardust, David Bowie’s alter ego, a bisexual alien rock
star who acts as a messenger for extraterrestrial beings. Sun Ra also moved into
similar territory. The film Space is the Place (CONEY 1974) depicts Sun Ra on an
alien planet where the music and vibrations are different from Earth. A colony is
erected on this planet specifically for black people because only on a distant planet
will the black race be free to return to their natural vibrations and live in harmony.
The identities that modern day artists spin around them, especially in contemporary
electronic ambient, house and techno music, become as important, possibly more
important than the music itself. The contemporary ambient/house and DJ,
Mixmaster Morris references the film Space is the Place in one of his works (Force
1991). In the 1990’s the author witnessed the artist at an Orb concert dressed in a
silver holographic suit which projected his “otherworldly” and “spaced out” persona
or alter ego. Other artists have explored this theme.

“Like David Bowie, Janelle Monae set herself up as a time traveller, with a
concept album, "The ArchAndroid", and an ever-evolving alter ego, Cindi
Mayweather, an alien sent from the future to save mankind in a Fritz Lang-
inspired protest movement.” (Mossman 2013).

My website design brings in this kind of weaving of a story around my music. The
author has an unusual history where music took a major role in an escape to
freedom. The website is an approach to laying the groundwork for future releases,
such as a concept album, by creating an interesting science fiction story, even with
some humour.

“The most common form of intentional world-building in the musical realm
occurs in concept albums. According to Louis Pattison (2019), world-building
“found its musical analogue in the ‘70s idea of the concept album.
Adventurous musicians sought to give their creations the richness and
conceptual scope of an imaginary universe” (para. 2). Pattison goes on to
refer to a French progressive rock band Magma’s imaginary planet, called
Kobaia.” (Ylikangas 2022: 16)

| used Wordpress for the website which I’'m familiar with. | did some CSS and
Javascript coding in order to customise some of the elements of the theme | chose.
The “Michael Z Freeman” 3D title was created by using an add-on to the graphics
editing package The Gimp (Linuxbeaver 2024). The tagline “An unidentified



frequency ...” was taken from an Acapella that has been used many times over the
years in various house/techno DJ mixes (Poets 1998).
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2. Write a 2500-word essay on what you think about the future of music (as a
specific genre, form, style, or profession) in the context of the digital age. With this
and the module themes in mind answer either: a) Is the future of music and sound
utopian or dystopian? OR b) What does music and/or sound tell us about the
future? In either case, ensure your examples are related to the module themes and
reference according to the Falmouth Harvard style guide. Add your essay
followed by appropriately referenced bibliography here:

“You might stop the party
but you can't stop the
future”

(Tribe 1992)

Introduction



Rave culture started as a successful utopian pursuit, then descended into attacks
on it that came from a dystopian quarter, only to eventually rediscover that utopia
again.

Contemporary rave cultures often look back to a “golden age” of raves.

“Yearning for a return to the golden age of dance music, the characters
converge on a ‘retro-rave’ called ‘Return to Dreamland’ (Repeating Beats
2023)

This completely misses the point. Rave culture is a radical counterpoint to one of
colonialisms presiding ideologies. The idea of linear history. Rave culture and its
music operates outside of the time-stream as we know it. Its radical nature is a
usurpation of the imposition of the idea of progress and time itself. The nostalgia
emerged after the Criminal Justice Act of the early 1990’s initiated a process of the
colonisation of forms of resistance that threatened an establishment that had
emerged out of a history of colonisation. However the end of the Cold War marked
the end of a 500 to 600 year period that started with colonialism’s “age of
discovery”. Colonialism had had its time, it was dying. Rave culture, and its music
and dancers, had originally rediscovered paradise. Then it was lost. But this time the
historical sweep of the phenomenon of rave culture had dominance and paradise
was about to be rediscovered again.

Discussion

"Now that machines have become such a dominant part of our
environment...we are beginning to become aware of the need for
rediscovering our bodies, which have become atrophied by dependence on
machines and from which machines have alienated us” (Young 2002:42)

Alexis and others dismiss dance music culture as a “youth cult” (Alexis 2003)
(Petridis 2003), a tendency that has dogged the phenomenon since its inception. Yet
the genre’s roots and influences go much deeper than some flash in the pan youth
“phase”. From the late 1980’s, up until around 2006, new forms of music quickly
evolved into sophisticated forms.The modern forms of ancient dance arose as the
Cold War ended. This shifting of the ages was reflected in a futuristic sound that
was enthusiastic about the future after what had been a dark time. As a sample in
an early rave track opined.

“Let’s just say its the end of an age, Time to start building a new one” (Source
unknown)

Yet rave culture was fated to encounter a problem that had dogged humanity since
the time of Cortés. Colonialism.

A Dying Colonialism is a 1959 book by Frantz Fanon that provides an account of
how, during the Algerian Revolution, the people of Algeria changed centuries-old
cultural patterns and embraced certain ancient cultural practices long derided by
their colonialist oppressors as “primitive,” in order to destroy those oppressors.
This is what happened with rave culture, if the dancers knew it or not. Rave began
to resurrect ancient tribal practices. People were getting more in contact with their
bodies, nature and spirituality.

“I'd imagine a lot of early tribal ceremonies involved a beat not too similar to
a constant four-four and various polyrhythms and things like that [...] |
suppose it's the same as a shaman getting energy from the people he's



dealing with or a priest channeling that communal energy. Something like that
... [but] it's just a fucking disco, in’it I?” (Weatherall 2020)

Australian ravers were drawn towards practices more akin to Aboriginal Dreamtime
or Walkabout (Luckman 2003). Paradise was being rediscovered again. Paradise
was being wrestled out of the clutches of a dying colonialism.

“I think there’s a sense of the spirit of the land. This land we now call Australia
has a real spirit to being stomped. And if you’ve ever watched Aboriginal
dance, it’s very much about stomping the earth ... if you watch techno ... it’s
very much about stomping the earth ... [it] brings energy into the body, Earth
energy into the body.” (Haebich & Taylor 2011)

Where previously tribal and indigenous people’s had been rejected by colonialism,
now descendants of the former perpetrators of that colonialism were bonding with
them.

“Dance in this instance, typified by Earthdream, presents an active and
participatory form of engagement with Aboriginal people and provides a
space — both physically (via dance) and virtually (via internet dialogue) —
where protest is staged and difference is celebrated.” (Haebich & Taylor
2011)

The music of the time bought in ingenious influences such as dance orientated
remixes of tracks recorded by Yothu Yindi (Yindi 1992) who were a band made up of
Australian Aborigines.

As rave culture became more prominent through the 1990’s there was an increasing
reaction from this dying colonialism. A colonialism that had actually colonised its
own people and land before going out and colonising Africa and the Americas.

“Recent critical theorists place emphasis on how society appropriates
subversive groups through inclusion, turning resistance against itself, pointing
out that forms of control are far less visible due to operating on a cultural
level. Domination, they argue, occurs through indirect cultural colonization
masking its true origins making it harder to see.” (Conner 2020)

Rave culture was a reaction and counterpoint to the more sinister types of
colonisation that people in “western” countries have been subjected to. Far from
being isolated to the America’s and Africa, as reflected in the work of writers such as
Franz Fanon and Nglgi wa Thiong’o, some more hidden and controversial aspects
of western culture, such as so called Ritual Abuse, as well as the “Mental Health
System” exhibit qualities remarkably similar to what African and America’s people
were subjected to; such as the use of force to attempt to change belief systems.

“She felt to me like an occupied person, her mind and body colonized by
violent and terrifying others” (Badouk Epstein 2018)

“Fanon rebelled against the dual condemnation that affected the patients
held in mental asylums, as mental patients and as colonized people, with a
dual expropriation of rights. He ended up leaving the psychiatric hospital and
joined the National Liberation Front of Algeria. For Basaglia, Fanon became
“the model for an anti-institutional career of psychiatry, meaning its self-
destruction as a subject of knowledge and its reconstruction as witness to
the excluded, oppressed, and colonized state of the mental patient.”
(Serapioni 2019)



So this rave revolution initiated a reaction from the kind of culture and society that
had originally spawned the entire colonial era. The Criminal Justice Act. The only
piece of legislation to detail the nature of a piece of music with its “repetitive beats”
definitions.

“‘music’ includes sounds wholly or predominantly characterised by the
emission of a succession of repetitive beats.” (Criminal Justice and Public
Order Act 1994)

The act was widely seen as an infringement of civil liberties (Goodman 1995). It was
also seen as an attack on indigenous religious and spiritual practices (Green 2010),
as well as an attempt to suppress spiritual healing practices and realisations that
might weaken the status quo. Resistance music was produced (see Figure 1 & 2).

Autechre. Anti EP. WAPS54A. Lost. Djarum.

Autechre Production. BoothvBrown. Warp Musi/ZEMI Music
© & © 1994 Warp Records. All rights reserved. Made in England

Warning. These tracks contain repetitive beats.
We advise you not to play these tracks if the Criminal Justice Bill becomes law

Fig 1: Autechre. Anti EP [recording]
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Fig 2: Zion Train. Dance of Life [recording]

In this case the status quo was a colonialism, not in Africa or America, but right here
at home in Britain. But the shift had already started. The legacy of violence of a
colonial era had began to break down and heal.

“Those inner barriers which defined ‘me’ as a separate identity from ‘that’ -
my environment - had dissolved.” (Green 2010)

The dance remained at centre stage in this process of liberation. The mode of action
of dancing as an action of resistance is reflected in the work of African intellectuals
such as Ngdgi wa Thiong’o.

“(Colonial Alienation) is like separating the mind from the body so that they
are occupying two unrelated linguistic spheres in the same person. On a
larger scale it is like producing a society of bodiless heads and headless
bodies” (Thiong’o 1986)

At a free party or rave, minds are reconnected to bodies through a musical language
and the linguistics of the rhythm.



“Dance is free from the restrictions of spoken language. Its multi-sensorial
and kinaesthetic powers allow for a communicative freedom that a verbal
exchange of ideas cannot provide.” (Haebich and Taylor 2011)

Thiong’o argued that Africans had been robbed of their language, famously
questioning why the works of African writers at an African literary conference were
all written in English (Thiong’o 1986: 6). Meanwhile, in the “mother” country,
supposedly civilised civilians were tripping out at raves. They were starting to talk
and move in a different language. One of nature, tribalism and paganism. These
ravers, formerly “ordinary” citizens, were getting back to the earth and their true
identity. An identity that did not match up with the purely materialistic concerns of
contemporary science and economics.

“But the biggest weapon wielded and actually daily unleashed by imperialism
against that collective defiance is the cultural bomb. The effect of a cultural
bomb is to annihilate a people's belief in their names, in their languages, in
their environment, in their heritage of struggle, in their unity, in their capacities
and ultimately in themselves. It makes them see their past as one wasteland
of non-achievement and it makes them want to distance themselves from
that wasteland.” (Thiong’o 1986)

These developments were not unique to Britain. Rave culture can be found in very
oppressive and dystopian places such as the Palestine (Withers 2021).

Another example of dystopian influences aimed at rave culture in Britain were
responses to rave like festivals in Cornwall, organised for the 1999 eclipse.

“When we were driving down to Cornwall listening to Radlio 1, the BBC
reports were saying that all the roads were blocked and it was taking hours to
enter and drive through Cornwall. Which was a big fat lie as all the roads
were clear and nearly empty.” [My emphasis] (Trewhela 2021)

Neo-colonialism was attempting to prevent people getting in touch with themselves,
nature, the land, and powerful spiritual phenomena like the eclipse. The 1999
eclipse festivals were also some of the first to use innovative internet technologies
that could have blasted a powerful event to millions.

In the present day, the latest environmental research is recognising the rich
harmonic, music like, harmony that is at the centre of nature. Processes that also
emerge in the collective music and dancing at a rave.

“Maybe there's another way to describe the elegantly complex interweaving of
natural processes that comprise an ecosystem: harmony. In music, harmony arises
when different notes sound at the same time in such a way that an emergent, more
complex and pleasing sound is produced. The notes aren't competing or
cooperating with each other, but the way in which their differences act upon each
other creates a blended experience that is richer, and more beautiful, than any of
them alone. Could it be that the best description of how nature works is, in fact, a
harmonic meshwork of life?” (Lent 2021)

Rave had reconnected with human practices formerly considered as “primitive”.
Harking back to a Garden of Eden before the fall.



The Internet

After the fall of rave culture due to the Criminal Justice Act, the internet was rapidly
rising in popularity. We were encouraged to embrace virtual online identities,
therefore dissociating bodies from minds. This was the very thing that rave culture
had originally started healing by challenging colonialism. Now the colonisation of
communities was starting to happen via the internet.

“The platforms locked us into their systems and made us easy pickings, ripe for
extaction. Twitter, Facebook and other Big Tech platforms hard to leave by design.
They hold hostage the people we love, the communities that matter to us, the
audiences and customers we rely on. The impossibility of staying connected to these
people after you delete your account has nothing to do with technological
limitations: it's a business strategy in service to commodifying your personal life and
relationships.” (Doctorow 2023)

The internet was becoming a thing of separation rather than unity. As | quoted
above, Thiong’o pointed out that colonialism operates by “separating the mind from
the body” (Thiong’o 1986).

“Historically, cyber discourses have been characterized by a desire to
transcend the perceived limits of materiality, which inevitably means
transcending the body. Whether utopian or dystopian, cyber fantasies, often
couched as predictions of an imminent future, share the idea that 'cyber'
technologies will finally allow human beings to become ‘pure' intelligence, no
longer hindered by the needs and demands of the body.” (Brians 2011)

Yet rave culture had reached a peak of ecstasy fuelled re-unification with the body,
powered by music tooled with hijacked technological devices from “the machine” of
colonialism and capitalism. For example the Roland 303 was originally marketed as
a play along bass guitar synthesiser but was retooled into a sonic psychedelic
experience enhancer by rave culture. As discussed above, rave culture freed people
from contemporary enslavement to the rat race, careering headlong “back” to
practices seen as “primitive” by a dominant, colonising culture.

However after the Criminal Justice Act, the approach left to ravers was to dote
nostalgically over some “lost” golden age of rave. This was, ironically, often
expressed on the World Wide Web.

Return to Paradise Lost

One of the prevalent features of rave culture is the use of MDMA (Saunders 1997).
This controversial drug was one of the defining features of the way the
establishment dismissed its use, as well as rave culture itself, as reckless
“hedonism”. However, today, increasing numbers of countries are running trials in
the use of MDMA for therapy. The author has withessed many spontaneous healing
events of people on MDMA at raves.

“Reich believed that muscular tensions go hand in hand with emotional
tensions or neuroses, and the test for being free of the latter is the ability to
move in an 'orgasmic' way with spontaneous undulations flowing smoothly
from head to toe, a form of movement that often occurs spontaneously on



MDMA. It could be that the drug temporarily removes both neuroses and the
associated body armour. Ecstasy is unlike most other drugs in that it
increases awareness of touch and sound, an effect that has been observed in
laboratory rats. The drug has also been described as allowing the life force,

or Chi, to flow freely. Traumatic memories, suppressed for years because they
are too painful to face, may emerge and be looked at without terror. Insights
into what is really happening in life can also occur. Pain may be reduced,
especially if it is based on fear, such as the fear of death.” (Saunders 1993:
13)

It has been recognised that dance, along with entheogen use, can have healing
effects (Samiy 2012). A powerful physiological response known as “frisson" has
been recognised as the “rush” effect that is amplified my MDMA, but can be
experienced from listening to the music alone (Gilberg 2023) (Bannister 2019).
MDMA for treating PTSD was recently given a research passport by the British
Government (Price 2022) as well as emerging as an approach in the USA (US Could
Soon Approve MDMA Therapy 2023).

So the iconic “rave drug”, that was initially derided, along with the rave culture that
created it, has been accepted as a “proper” medical treatment.

Conclusion

These utopian and futuristic themes of powerful healing, joy and ecstasy, were
marred by the increasingly meddling intervention of the authorities. Now we are in a
situation where we are told that “rave is dead”. That EDM (Electronic Dance Music)
has taken over with crass commercialism. This seems unfair, as such accusations
are rarely aimed at the Rock & Roll music industry which exhibits a common
problem of a system of materialism that veers into making money for profits sake.
However, again, Thiong’o can rescue us from this abyss; “[colonialism] makes them
see their past as one wasteland of non-achievement and it makes them want to
distance themselves from that wasteland.” (Thiong’o 1986). Colonialism just wants
the achievements of rave to go away, as if it never happened. Yet the millions
profoundly affected by experiences at raves still live on and “E” is being recognised
as a genuinely useful healing approach. The cycle has not yet moved to a full blown
rave renaissance, but | think | have shown the powerful forces that have been at
work in rave culture, and that in fact the paradise, the utopia, that rave rediscovered,
harking back to the practices of ancient and contemporary indigenous peoples, is
being won back.
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Screen Shot Images for Website

1. FOR EVERYONE, please insert screen shots of every page of your online
submission including website pages and coding at the very bottom of the
document (after all the written sections). This will allow us to see that you
haven't updated your work past the deadline, so it is important. You should
be able to include your screen shots in this document.

Optional Mood Board

(OPTIONAL task 3 on the assessment brief) Please include, if appropriate and
useful, a mood board that represents your influences. You can create the mood
board and add to this document OR submit a link that you have made accessible
to all music staff.

(See next page for screen shots)
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In 1970 Michael Z Freeman was sent to Earth by a pan-galactic art collective based in the Arturia cluster. The Arturian's had
been monitoring Earth for sometime after they picked up faint transmissions of casmic vibrations from collective dancing
and music making ceremonies that the local inhabitants refer to as "raves”. However the Arturian's became concerned
that evil authorities were beginning to clamp down on these events. They decided to send in their highly trained time agent.
He was given the Earth name Michael Z Freeman (MZF) after being trained in the arts of DJ'ing and music making. His true
origins unknown to ravers, MZF rose in the ranks of DJ's and musicians, and in the year 2000 began to seed the Earth
raver community with vibration traces that were created with secret frequencies known only to the Arturian's. However, as
expected, his mission was attacked by evil authorities and for a while it was not possible to continue with his mission.
Fleeing to a secret facility and academy in Falmouth, Michael was hastily inducted into a secret training facility run by Antti
Sario. Ostensibly a training facility for artists, AMATA's mission was to seed society with subversive, positive vibrations,
introduced by artists and musicians. As he was trained in the strange arts of studio recording and cable coiling MZF

managed to start recovering the secret frequencies he had been taught by the Arturians before coming to Earth.
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